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All on her own

Today, what with Talking Heads and Shirley Valentine, we are used to the revealing 
character monologue as an established form but it was virtually unknown in 
Rattigan’s time: All on her own, with its dark revelations, was thus a groundbreaker. It 
was written for television and first broadcast on the brand-new BBC2 in September 
1968, performed by Margaret Leighton. It was first performed on stage at the 
Overground Theatre, Kingston, Surrey, in October 1974 and notably revived by 
Kenneth Branagh as part of his 2015-16 season at the Garrick, in a double bill with 
Harlequinade, with Zoë Wannamaker playing Rosemary.

Hampstead, Londres 1968: Rosemary, veuve depuis peu rentre d’une soirée 
mondaine autour d’un auteur. Il est tard mais il lui reste encore une envie: boire un 
ou deux petits verres et….parler à son mari. Elle le questionne sur sa mort: 
accidentelle ou suicidaire? Rosemary va osciller entre la culpabilité et les souvenirs 
dans un double jeu étourdissant…

Harlequinade
The Telegraph’s veteran theatre critic,  J. R. Hayter, writes:

“Splendid news: a group of young thespians in Strasbourg, who call themselves Tagora, 
are reviving Terence Rattigan’s delightful Harlequinade. I remember my parents 
returning from a performance of his French without Tears, shortly after the War. My 
mother said she had not laughed so much in years.



Sir Terence, who died in 1977, enjoyed enormous popularity in the pre- and early 
post-war years, but went out of fashion – too middle class, no doubt – with the 
advent of so-called kitchen sink drama. But quality will out, and audiences are once 
more enjoying his skilfully-crafted works: witness the National Theatre’s recent 
production of the Deep Blue Sea.

Harlequinade was first performed in 1948 and is definitely one of his lighter works, 
in that it is comedy rather than tragedy. But the comedy has a cutting edge that 
would have been more evident to a 1940s audience than it would today.

What distinguished our late-1940s audience members from their modern-day 
counterparts?  First and foremost they lived in an era of austerity. People did not go 
hungry but for most of the immediate post-War population everyday existence 
meant scraping by and making do. 

Even so, thanks to a Labour government that was keen to promote popular culture, 
the theatre was not purely the reserve of the better off. Under its first Chairman, 
the redoubtable J. M. Keynes, the newly established Arts Council of Great Britain 
disbursed what was in those days a fairly substantial sum of money. Most went to 
the metropolis and icons of high culture such as the Royal Opera, but some trickled 
down to provincial theatres and companies, such as the one portrayed by Rattigan in 
Harlequinade.

Rattigan was a homosexual when homosexual acts between men were still a 
criminal offence. Not surprisingly he saw himself as an outsider, and his plays centred 
on issues of sexual frustration, failed relationships and a world of repression and 
reticence. In Harlequinade, the Gosports are a devoted, if unconventional, couple. 

Ce que vous devez savoir

C’est l’après-guerre en Angleterre : un temps pour l'austérité, mais aussi la 
reconstruction et l’optimisme. Le gouvernement, de gauche, ressent l’obligation 
d’amener le peuple à la culture, qu’il le veuille ou non; la Compagnie théâtrale des 
Gosport effectue une tournée dans une ville de province pour y présenter Roméo et 
Juliette - même si l’on pourrait se demander si ces deux éminents comédiens sont un 
peu trop… expérimentés pour incarner les jeunes amoureux.

Il apparait qu’Arthur Gosport, en passant par cette ville il y a un quart de siècle, a 
épousé une jeune femme, union qu’il a cru dissoudre avant de l’oublier. L’arrivée au 
théâtre de sa fille née de ces noces le confronte, ainsi qu’Edna, son épouse actuelle, sa 
tante Dame Maud et toute la troupe à la possibilité qu’il puisse écoper d’une peine de 
prison lourde pour bigamie. Mais c’est une considération tout à fait secondaire par 
rapport à l’importance primordiale du spectacle.

Jack Wakefield, régisseur et la seule personne saine d’esprit dans tout ce petit univers 
théâtral sera victime de la zizanie généralisée. Il est amoureux de Joyce et entend 
l’épouser, mais à la seule condition, posée par la fiancée, qu’il arrive à se détacher de 
la troupe avant que celle-ci ne parte en Europe de l’Est en tournée internationale.


